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had our love from his first line, and the distress was
perhaps greater that so noble a nature should be thus
ensnared to his perdition, and even that the piety and glow-
ing hopes of his virtuous son should become the prey of
poverty and desperation. The style of Fatal Curiosity is
swelling, perhaps, beyond the rank of the characters $ Bens-
ley, by his formal declamation, carried this still higher.
Henderson's, more level with life, somewhat sunk upon us
this error of the author; it still never crept into prose, but
seemed only language forcibly natural.

Lillo, like many other authors, shadows his own nature
mysteriously in the characters of his plays. He had a
tendency to trick and concealment. He once affected to
want to borrow and yet refused security. His nephew
suspected, it is said, his real circumstances, and supplied the
humorist upon his own terms; it secured to him the bulk
of his uncle's fortune.

About this time Miss Burney, who had deeply interested
the reading world by her two novels of Evelina and Cecilia^
conceived that the drama was likely to afford her an easy
accession of fame and fortune. Her dialogue, as exhibited
in her narratives, whether serious or ludicrous, seemed so
truly characteristic, and her persons so correctly drawn, that
to produce her views of life upon the stage appeared only a
more succinct form given to one common power.

But I have remarked that, however excellent the materials
which the novelist affords to the dramatic writer, the habit
of composing the longer work is somewhat unfriendly to
great celebrity in the shorter, and the inventor of the sub-
ject does not usually best dress it for the theatre. The
habit of expanding a fable through from three to five
ample volumes, as it allows character to be gradually un-
folded, impresses it with fuller effects : the comedies of the
novelist are commonly weak and heavy; there is too little
business and too much conversation, and a very admirable
painter of the manners is guilty of an indifferent play.

The dramatic author has only at most five short acts to
display all the peculiarities in his characters, however diver-
sified in what our forefathers called their humours. Here
he has great aid, it is true, in the admirable skill of his actors,
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